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The qualities that are first noticed in
Giersz's films arc his mastery of graphic
d-:'-!:.tl‘. his brilliang colour sense and the
nchly textured painted surfaces, This is
duc 1o a reversal of the usual order of
anemated film production, which rends
B begin wiith a plot which s then
@eveiopod o PUt ACTOSE 3 Fag, 3 COmic
SO OF 00 ACCCEuate an animated
charzcter. The development in the case
of Giersz's films is primarily graphic,
i themne dependent solely upon a visual
mobl cmerging from his brishwork
Ihas approach is, in fact, typical of
Podind, where !,':r.||1|||r ;lq-.'.!.:s:u domsinaces
the artistic soene, which has a long
traditeon derived from POSICTS, St
d\:'!_.:rl and PRnEngG. Caiersz imtroduces a
.:l."-.:'l .1|."'r":'1l.|-:.|'| which J-:'ll;.'_h-h I:E'.n.' L LY
i !:.'lg.:hh.'llh-:l':lr acstliere T LT
Although a former painter, he i sur-
prsngly versatile in il produsction,
being able to adapt himself o the
duaipline and find new solutions for
|.'.I|.]i I:I 11k, ]:.11. |1 F' rl.'ll,!|||l_'||-| Hl CATTHS EM.-.
rademiark, his own particular visual
jdhcas

Ciersz was born in Poraj, Poland,

i 1927 and he started work 1 the

small rown of Bicldko at the local Co-
operative Studio. After six years of
pPracice he Br aclaned as a director with
the film The A |r:|"\-.'| ri of e 0 € asrle

I 15 Ee). Hix TAROT SUCCCAS Wil .n_'!:::_ '.';_-n_l
with The Letle Western [ 0] W hich
won prizes in many international festi-
vals, The ilm’s oniginaliny lics in its
strong graphical effeces: he did the
drawings with a paintbrush and intro-
l.it'.l.'-'.'l.i .|r1.'.l.11rr.-. oloair i '|1.|h |1w.,'x L] h
brush strokes, straight onto the celluloid.
His technique superseded the conven-
tional ‘hard’ figurcs since the manipu=
Latkoma of the patches of colour diffused
the outlines of the characters. [n Red
ard Black (1063) he concentrated entirely
on colour and chromatic visual trans-
formations. The Horse (1967) was a

wide-screcn spoctacle: it conveved a
never-cnding cncrgelic varation of
galloping with constant changes of
maobile brush strokes. The feeling of
excitement in the dashing animals was
immediately tramsmmaed vo the audienee
and the expericnce pl-.'-'.'-.';l ||::.!i:-r;r:.:u.|'!'-|q'_
The Fire (1g74) evoked the same level
of excatement but with the antmmal W
H.'|‘]-lu'l.|- I:"'.t' the force of the clements.
|!|_'||;]:| e Horse and The Fire have ;il.'..||

themmies: Both progris 1||r-u|_|-£;|‘| e

and plot rooted in nature. However,
they retain their pure character as
ammated pantings. e Fire s an
capecnally wou :'t:ll:_: faliws, -|||r.-.'1::|5,_' the
rebirth of natare after the Ll:.'n.llllt:,

destruction of 1|I-q.' Iq,'!l,'llll,'l'l'|'\.




