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Kluczem do twérczosci Witolda Giersza jest byé
moze jego najnowszy, nieskoficzony film - anima-
cja malarstwa naskalnego z grot Lascaux i Altamiry.
Slady owej najstarszej ludzkiej aktywnosci — nie-
iadajacej zadnym praktycznym , lecz
zaklinajacej rzeczywistoé¢ i dajacej wyraz indywidu-
alnosci tworcow - méwia wiele o zrédkach inspira-
Gjii Giersza, tego klasyka polskiej animacji. Spoéréd
Kijowicza, Lenicy, Borowczyka, Szczechury, Kamlera,
- rezysera i $redni
I weiaz przy pracy.

Kontakt: byk i torreador

Autorski film artystyczny zwyklo sie postrzega¢ jako
domene indywidualistéw, twércéw skionnych zaprzac
wszelkie $rodki do mozolnego odtworzenia wnetrza
swojej wyobrazni. Giersz jest tego przeciwiefistwem,
zawsze nastawiony na komunikacje, zywy kontakt
2 widzem. Nie interesuje go pojedynczy bohater, jego
nadwrazliwosé, rozterki - co stanowi najczestsza
chyba formule polskiej animacji. Ciekawi go sama
relacja miedzy postaciami, miedzy nimi a twérca, mie-
dzy twbrca a widzem, miedzy widzem a postaciami
Dopiero w spotkaniu z kims drugim bohater staje sie
sobg i okazuje wyjatkowos¢, niezaleznie od tego, czy
jest to pantera Czarny Biysk, ktéra z dzungli trafia
do cyrku, gdzie zaprzyjaznia sie z dzieckiem, czy nie-
szczesny Kowalski - kaskader wykonujacy polecenia
rezysera na planie filmowym.

The key to Witold Giersz's work can perhaps be found
in his most recent - and still unfinished - film: an ani-
mated work based on the Lascaux and Almatira cave
paintings. These traces of ancient human activity,
which seem to have no practical purpose besides
portraying the reality of the time and providing
an impression of the individuality ¢f those who made
the paintings, have a lot to tell us about the sources
of Giersz's inspiration, and about this master of Polish
animation. From among Kijowicz, Lenica, Borowczyk,
Szczechura, Kamler, and Schabenbeck, he is the most
direct, and he is the one still working.

Contact: bulland bullfighter

Artistic films are usually seen as the domain of crea-
tive individuals who are willing to employ every
possible resource for the strenuous reconstruction
of their internal imagination. Giersz is just the oppo-
site; instead, he is always ready for communication, for
personal contact with the viewer. He is not interested
in individual heroes, their sensitivity, their dilem-
mas, which is probably the most common formulain
Polish animation. He is interested in the relationships
between his characters, between the characters and
their creator, between their creator and the viewer,
and between the viewer and the characters. The hero
can become him or herself only after encountering
another character and showing their unique char-
acteristics regardless of whether its the panther
Black Flash, which manages to go from the jungle
to the circus, where it be friends a child, or the unlucky
Kowalski, a stunt coordinator carrying out the orders
of the director on a film set.

‘This insistent approach to relations can bestbe
seen in The Red and the Black, Giersz's best-known
and most-recognised work (1963). The bull and bull-
fighter are the simplest of roles, portrayed by means
of colour: in constant tension, in pursuit, in battle.
Glass bottles of paint tap against one another like
castanets, the spectators, waving their fans, are enter-
tained by the scene playing out in front of them, they:
drink beer together with the characters, and when




zerwonym i czarnym (1963), naj
gradzanym dziele Giersza.
tonajprostsze role
nitwie i walce.

zami bawi sie sytuacja, pije piwo wspdlnie z postaci
y 2 powrotem domaga sig swojego
bpektaklu. Najciekawsza czesé filmu toczy sie jednak
cena, na zapleczu, w czerni rozlanej farby, gdzie
b

Y nacza powiewajaca w galopie
jona plachta, gdzie postacie chowaja sie za odbiciemy







w lusterku i pokazuja nam autora, skupionego, zgar-
bionego, z papierosem, stojacego przy sprzecie. Zabawa
zamiana r6l - farb, ktdre staja sie bohaterami, a potem
Karnie wracaja do tubek, gra torreadora i byka, ktérzy
nagle przejmuja rezyserie, uczynienie z rezysera jesz-
cze jednej postaci i uosobienie widza w towarzystwie
siedzacym na trybunach - udata sie tu idealnie. Swo-
boda improwizacji daje poczucie, ze akcja wymysla sie
tuna naszych oczach.

Podobne wrazenia mozna mie¢, ogladajac pre-
historyczne jaskinie. Mimo tysiecy lat, jakie minely
od czasu, gdy nieznani tworcy pozostawili na $cianach
$lady swojej wyobrazni, wciaz zdarza sie tu auten-
tyczny przeplyw miedzy autorami - naszymi pra-
szczurami - a nami, zyjacymi w tak odleglej epoce.
Prostota przekazu, autentyczna emocja i charakter
artysty docieraja do czesci naszej istoty, ktéra byé
moze jakim$ cudem pozostata niezmienna. By¢ moze
diatego malarstwo paleolityczne tak Giersza fascy-
nuje. Mowi, ze bedzie to jego ostatni film. A zwierzeta
W pedzie s3 pierwszym filmem ludzkosci.

they leave the arena, they insist on another perfor-
mance. However, the most interesting part of the film
is going on behind the scenes, in a back room in
some spilled black ink, where a waving red sheet is
tracing the path of the running bull, where the char-
acters hide as reflections in a mirror and show us
the artist, focused, stooped over, holding a cigarette
and his tools. The joke is in the role reversal - paints
become characters and then are punished, being sent
back to their tubes; the play between the bullfighter
and the bull, who suddenly take over the direction
of the film, turning the actual director into yet another
character, and the personification of the audience sit-
ting in the bleachers - all of which is carried out to
perfection. The freedom to improvise gives us the feel-
ing that the action is being thought up right in front
our eyes,

You can get similar impressions from looking
at the prehistoric caves mentioned earlier. Despite
the fact that thousands of years have passed since
these unknown artists left traces of their imagina-
tion on the cave walls, there is still an authentic flow
between the creators - our ancestors - and us, liv-
ing in this distant era. The simplicity of this trans-
fer, the authenticity of the emotions, and the character
of the artist reach a part of our being, which has per-
haps, through some miracle, remained unchanged
Maybe that is why Giersz is so fascinated by Palaeo-
lithic painting. He says that this will be his last film,
while the animals that were set in motion so long ago
were the first film created by humankind
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Dla kogo?

Jesli poréwnywac filmy Giersza do malarstwa w jaski-
niach, to jasne stanie sie, ze sa dla wszystkich, w obie
strony czasu. Jednak w przeciwienstwie do anonimo-
wych twércéw epoki paleolitycznej Giersz reprezentuje
kino autorskie, wystepujac jako wielokrotnie nagra-
dzany i opisywany tworca polskiej szkoly animacji.
Jest wiec to wyjatkowe, ze optyka jego filméw nie
2wraca sig ku niemu samemu. Giersz to artysta, ktdry
odrzucit dogmat zglebiania wlasnej psychiki na rzecz
poznania $wiata przyrody, zwierzat, ukladéw miedzy
lud#mi, traktujac je lekko i jako zabawe, lecz takie
jako jedyna dostepna forme uczestniczenia w $wiecie.
Szanse na glebokie przezywanie

To wzystko sprawia, ze dla Giersza nie ma gor-
szych tematéw - z bajki o krasnalu Hatabale potrafi
2robié rysunkowa etiude z muzyka Grazyny Bacewicz.
Nie ma tez gorszych uczué - Giersz nie wstydzi sie by¢
sentymentalny, romantyczny, elegancki, z galanteria
nieco staro$wiecki. Tworzac dla dorostych, odwotuje
sie zaréwno do ironii czy misternie konstruowanych
taktyk przykrywajacych czesto proste emocje, jak
i do zwyklej szczerosci, a nawet naiwnoci.

Widz pozostaje ten sam - ufny, entuzjastyczny,
w mig czyla]qcy konwencje romansu, westernu, ale

$wi Jest

w zasadzie lq sama osoba, oSG R
wiekowych. Tworzac dla dzieci, Giersz dba bowiem
o poczucie humoru, wyrafinowang forme, dzieki
czemu takie dziela jak Prosz¢ stonia (1978) czy Czarny
Blysk (1987-1988) moga fascynowac i bawi¢ kazdego.
Otwarto$¢ artysty w kcn(akcle 2 widzem, i to bez kon-
fesyjnosci,
jest czyms absolutnie wyyqlkuwym bezpiecznym, pel-
nym empatii i sprawia, ze che sie by¢ kompanem dla
tych filméw.

Who are these films for?

If you compare Giersz's films to cave paintings,
then it is clear that they are for everyone, on both
ends of the time scale. Unlike the anonymous art-
ists of the Palaeolithic Era, however, Giersz is a rep-
resentative of modern artistic cinema, performing as
a featured and multi-award-winning artist in the era
of the Polish school of animation.

Thus, it is exceptional that his films do not
refer to the artist himself. Giersz rejects the dogma
of the exploration of one’s own psyche in exchange for
getting to know the natural world, the systems that
exist between people, treating them lightly as a bit
of a game and, at the same time, as the only accessible
means of participation in the world, as an opportunity
to have a profound experience.

This all means that, for Giersz, there are no bad
subjects: from the tale of the dwarf Halabala, he is able
to sketch an etude to the music of Grazyna Bacewicz
In addition, there are no bad feelings: Giersz is not
ashamed to be sentimental, romantic, elegant, with
a slightly old-fashioned gallantry. In creating his work
for adults, he appeals both to irony or intricately con-
structed tactics that often cover up simple emotions
and to ordinary sincerity, even naiveté. The viewer
remains the same: trusting, enthusiastic, in no time
reading the conventions of a romance or a west-
ern but seeing them from an invariably fresh point
of view. As a rule, it is the very same person regardless
of their age.

When creating his work for children, Giersz
is concerned with his sense of humour and refined
forms, thanks to which works such as Be My Guest,
Mr. Elephant (1978) or Black Flash (1987-1988) can fas-
cinate and entertain everyone. The artist's openness
in his contact with the viewer, which is devoid of faith,
self-therapy, or a quest for sympathy, is something that
is entirely exceptional, safe, and full of empathy, which
makes you want to be a companion for these films.




R lPrzyzwy g
animacji czesto lekcewazymy filmy
nie lezy w sentencji albo p:
ki po obrazach, ktérych nie sposéb opow

zajeni do filozoficznego zaciecia polskie

Lmnu h sita

lekcewazymy szczegély, leniwie wyczekujac p
Krytyka spoleczno-poli

problemy samego ruc

nia moment, gdy plama zamienia

wolujaca sens pozamalarski
uprzedzac kazdego wraz
sie na uwazna obserw.

Czas z tym skonc
nia mySleniem, lecz otworzy¢

Accustomed to the philosophical slant of Pol
mation, we often disregard films whose strength does
n or parable. We glide over imaj
that we are unable to relate to, neglecting the details,
lazily waiting for the point. We are more concerned
about socio-political criticism than we are with issues
of movement or that difficult-to-capture moment when
astain turns into aform that invok that goe:
beyond the picture itself. It is time to stop thinking in
an attempt to anticipate every impression but, instead,
to open ourselves up to careful observation,




Giersz rozwarstwia strukture kadru, umieszcz:

obrazu, jeszcze inne poza nim - w przestrzeni przy-|
wolanego warsztatu autora. Odrzucajac ztudzenie
rozbijajac jednos$é $wiata na ekranie, podkresla,

sce symboli, moratéw, klarownych rozwiazati upatruje

pewne przedmioty wewnatrz, inne na powierzchnil

Giersz breaks the frame up into different layers,
putting certain subjects inside, others on the surface|
and still others beyond it, in the space occupied by
lthe artist’s workshop. Rejecting the illusion, shatter]
ing the unity of the world on the screen, he emphasises

Giersz tylko w ramach tworzonej historii. Niekiedytions only in the framework of the story that he has cre ;
wrecz podkresla, jak ubogim bodzcem jest jego kreskalated. Sometimes he even points out how his lines are§
dla naszej, nieskoriczonej wyobrazni. W filmie Sladyf fa poor stimulus for our infinite imagination. In the film

(1974) kamera rejestruje tylko odciski, odpryski rze-
czywistych dziataf, ktérych sens musimy wydeduko-
wa sami. Odrzucenie mimetyzmu, Zyciowego prawdo-

W mec jakie
rzadza $wiatem, nadaje filmom Giersza pelna S
nomie oraz cechy basni. Méwiac o autonomii, mam
na mysli to, ze film speknia sie jako czysta rados¢
tworzenia, dlatego artysta tak czesto zwraca uwage
namaterialy, jako te, ktére ,kreuja same”. Bast oznacza
opowiesé w glebokim rozumieniu jako przekaz spoza
naszych realiow, o charakterze mitycznym, ludycznym
i 0 wielopietrowych sensach. Nie ttumaczy sie ich, lecz
opowiada. Giersz minimalizuje swoja interpretacje, bo
bash dziala sama.

" splinters of real action, the sense of which we have 8

" Footprints (1974), the camera records only finger prints,

to deduce for ourselves. The rejection of mimicry,
of the probability that something might happen in
real life, and imitation of the mechanisms that gov-
em our world give Giersz's films complete autonomy
and the characteristics of a fairy tale. By autonomy,
1 mean that his films satisfy in terms of the pure joy
of creation. Thus, the artist so often pays attention to
‘materials that ‘create themselves'. A fairy tale is a story

with a deep meaning, a message beyond our own real
ity, a story about a mythical, playful character, a story
operating on multiple levels. Fairy tales are told rather
that explained. Giersz minimalises his own interpreta-
tion since the fairy tale functions on its own.



czy raczej rzemiedInik w warsztacie - to jedna z ulu-
jonych figur Giersza. Sam pokazuje sie jako majster,
istrz fachu animacji, ktérym jest w istocie, udo-
adniajac to swoim kunsztem — perfekcja oddania
rozmaitych gatunkéw zwierzat w ruchu. Praca i zn6j
powolnego kreslenia kolejnych faz sa dla niego prze-
wrotnie zabawa, czy to postaciami, czy to anegdota,
czy jak w Matym westernie (1960) swobodna zonglerka
pomystow.
Ogladajac filmy Giersza, mozna poczué przyjem-
nosé pynaca z umiejetnosci artysty, z bieglosci reki,
* ktdrej przygladamy sie podczas powstawania obrazu.
Jednoczesnie Giersz nie jest piewca malarskiego gestu,
nie nadaje mu uniwersalnej wartosci. Uderzajaca jest
jego skromnos¢, podleglos¢ tworzywu. W pracowni
nie jest sam. Obok operatora Jana Tkaczyka, ktérego
widzimy za kamera w Czerwonym i czarnym, mogloby
sig zjawié wiele innych, zaangazowanych osob. W tym
filmie bylby to chocby Tadeusz Kowalski, ktéry,
jak przyznaje rezyser, poddal mu pomyst na corride
widziana jako walke czystych Kolorow.
Przez lata Giersz zapraszat do wspoipracy wielu
twércow, poczawszy od swego debiutu w 1956 roku,
gdzie zaczynat ze Zbigniewem Lengrenem, potem byli

to wybitni graficy i tworcy plakatéw: Jan Miodozeniec

The artist in the studio

One of Giersz's favourite figures is rather a craftsman
in his workshop. He himself is a master of the craft of
animation, which, in essence, he demonstrates through
his own craftsmanship, through the perfection he has
shown in bringing such a variety of animals to life. His
work, the toil of slowly drawing each successive stage
is for him an opportunity to play ironically, whether
with respect to his characters, a particular joke, or, as
in The Little Western (1960), the free juggling of ideas.

When watching Giersz's films, you get a sense
of pleasure just from the skill of the artist, the flu-
ency of his hand, which e see in the formation of his
images. At the same time, Giersz is not a eulogist for
the painterly gesture. He does not give it universal
value. His modesty and subordination to his materials
are striking. He is not alone in his studio. Next to
the operator Jan Tkaczyk, who we see behind the cam-
era in The Red and the Black, there are many other com-
mitted people who could also appear on screen. In this
particular film, that would likely be Tadeusz Kowalski,
who, as the director admits, gave him the idea for
abullfight seen as a battle of pure colour.

Over the years, Giersz has invited numerous
artists to collaborate with him, beginning with his
debut in 1956, when he started working with Zbigniew
Lengren. Later came renowned graphic and poster
designers, including Jan Miodozeniec and Marian
Stachurski, who worked on The Neon Trifle (1959);
Ludwik Perski, who co-directed Awaiting (1962);
and Ludwik Jerzy Kern, who wrote the dialogue
for the adaptation of his own book, Be My Guest,
Mr. Elephant. The director was also able to work crea-
tively with well-known composers and musicians,
which is something that happened a lot more often in
the 1960s and 1970s than it does today. One promi-
nent example is the brilliant sound work of Jacek
Ostaszewski in Fire (1975).

This broadening of the animation formula is
undoubtedly to Giersz's credit. The irony with which
he treats his own role as a demiurge greatly reduces
the distance between the viewer and the director.
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i Marian Stachurski przy Neonowej fraszce (1959),
dalej Ludwik Perski, z ktérym wspdinie wyrezysero-
wat Oczekiwanie (1962), czy Ludwik Jerzy Kern, ktéry
napisat dialogi do adaptacji swojej ksiazki Prosze slo-
nia. Rezyser potrafit tez, co zdarzalo sie czesciej
w latach 60. i 70. niz dzisiaj, twdrczo wspéipracowaé
2z wybitnymi kompozytorami i muzykami, zeby Wspo-
mnie¢ tylko udziat Jacka Ostaszewskiego w genialnie
udzwiekowionym Pozarze (1975).

Owo rozszerzenie formuty animacji autorskiej
jest niewatpliwie zastuga Giersza. Jego autoironia
wobec wiasnej roli demiurga sprawia, ze dystans
miedzy widzem a rezyserem drastycznie sig skraca.
Przeciez nafysowal to mezczyzna, ktory wymysla
historyjki z nudéw przy stoliku, bawiac sie serwetkami,
czekajac na randke. Artysta zdaje sie by¢ na wycia-
gniecie reki, a jego wizerunek staje sie bezpretensjo-
nalny i niekoturnowy.

Optymizm

Ogladajac filmy Giersza, czujemy sie pokrzepieni
Kto$ moze zapytac, dlaczego rezyser zawsze chce
byé tak hurraoptymistyczny. Pozorna latwos¢ tego
chwytu, jaka bywa czasem zarzutem wobec filméw
tak wybitnych jak Pozar, stanowi, moim zdaniem,
sedno postawy artysty. Jego jasna wizja $wiata nie
jest bynajmniej przeklamana, pokryta r6zem i posy-
pana cukrem. Giersz nie pasie widza zadowoleniem, nie
futruje nadzieja, lecz uznaje za swoj obowiazek nies¢
mu pokrzepienie. Rozwija w nas cze$¢ zdolna do dawa-
nia, bycia kochajacym, a nie tylko kochanym. Zwraca
uwage na to, co pozytywne, twdrcze, polepszajace kon-
dycje ludzkosci. Sa to rézne, drobne emocje, minipostu-
laty, i czy chodzi o wiare w ciagloé¢ dokonan ludzkosci
w Skansenie (1978), czy tez o umiejetnosc dostrzezenia
zalet danej sytuacji w Intelektualiscie (1969), Giersz nie
pozostawia widza bez otuchy.

Indeed, this is a man who invents a story out of bore-
dom, sitting at a table, playing with napkins while wait-
ing for a date. The artist appears to be at your finger-
tips, and his imageis unpretentious and well grounded.



Optimism

We feel uplifted when watching Giersz's films. One
could ask why the director always wants to be so
gung-ho optimistic. The apparent ease of this rou-
tine, as has sometimes been alleged regarding such
renowned films as Fire, is, in my opinion, at the heart
of the artist’s approach. His clear vision of the world
is not the slightest bit distorted, covered in roses or
sprinkled with sugar. Giersz does not force satisfac-
tion on the viewer, nor does he coat the viewer with
hope; rather, he recognises only his own obligation to
give the viewer sustenance. He develops the part of
us that is capable of loving and being loved. He pays
attention to that which is positive, creative, that
improves the human condition. These are different,
minor emotions, mini-postulates, whether we are talk-
ing about belief in the continuity of the accomplish-
ments of mankind in Ethnographical Museum (1978)
or about our ability to perceive the advantages of our
personal situation in The Intellectualist (1969), Giersz
does not leave the viewer without encouragement.
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Czy ten optymizm jest przekonujacy? Przezyty,
a nie wymyslony - ocefimy sami. Szczesliwy finak
bywa zreszta dwuznaczny jak w Ladies and Gentlemen
(1964), gdzie ucieczke od pogoni za luksusem wief-
czy pulapka glodu nowosci, a wspomniany juz Pozar
pozostawia gorzki posmak, mimo kwiatka kietkuja-
cego na zgliszczach pozogi. Zycie trwa tu tylko chwile,

s i i ie w cieniu

powtarzalnej katastrofy.

ezygnacje autora czu¢ tak naprawde tylko
wjednym filmie: Kaskaderze - pamilecie o pracy na pla-
nie filmowym. Straceficzy gest protagonisty, ktéry za
wszelka cene, prébuje sprosta¢ niesprecyzowanym
fantazjom rezysera, jest straszny i $mieszny zarazem.
To jeden z niewielu przypadkéw, gdzie $mieré ani-
mowanego bohatera naprawde boli. Portretujac twdr-
cze nienasycenie, bezmyslne rozporzadzanie innymi
ludzmi, bezlitosnos¢ filmowego przemystu, Giersz
pozostaje bezradny, nie dostrzega rozwiazania. Moze
dlatego sam nie dat sie wprzegna w seryjna produkcje
komercyjnej animacj.

Szczegéty

To wiasnie one zostaja w pamieci - sukienka gieta
2 neonu, wymi brylek zlota spod p

rzeki jak spod koca, piana z piwa na pysku byka w cor-
ridzie. Zabawna miniatura, jaka mozna obejrze¢ tylko
w dokumencie Marty Piszczatowskiej z lat 70., poka-
zuje krzataning pewnego pana w domu. Przyciaganie
kolejnych mebli na $rodek pokoju, by osiagnac abso-
lutna wygode, prowadzi do zdania, e tylko w niedziele
nie zasypiam przed telewizorem.

Metoda tworcza Giersza - rysunek, malowanie
na celuloidach, Ztobienie w farbie, na zywo, pod okiem
kamery - zmierza ku coraz wiekszej prostocie i natu-
ralnosci. Dlatego byé moze wybrat w koticu kamieft
~ porowaty piaskowiec i inne skaty, po ktérych galo-
Puja teraz jego byki. Barwy podstawowe ze swoich naj-
stynniejszych filméw z lat 60. zamienit na naturalne

Is this optimism convincing? Is it experienced
rather than imagined? Let's decide for ourselyes.
Happy endings are sometimes ambiguous, as in Ladies
and Gentlemen (1964), where the trap of the hunger for
something new crowns one's escape from the pursuit
of luxury, as well as the already-mentioned Fire, leay-
ing us with a bitter taste, however, despite the flower
blooming in the ashes of the blaze. Life lasts but
a moment, renewing itself fiercely, mechanically in
the shadow of a repeating tragedy.

However, one can truly feel the authors res-
ignation in just one film, Stuntman, a pamphlet
about working on a film set. The desperate gesture




odcienie ochry i wegla, wracajac do najstarszych tech-
nik malarskich znanych ludzkosci.

Retrospektywa Witolda Giersza ogladana w cato-
cinie zwraca uwagi zmiennoscia stylu, mater, tema-
16w. Nie robi wrazenia skala i rozmachem, lecz wyréz-
nia sie charakterystycznymi, niezwykle precyzyjnymi
detalami. To wlasnie one zawieraja w sobie humor,
namyst nad zyciem oraz co$ nieuchwytnego, co prze-
trwalo W rysunkach na $cianach jaskif. Bo sam autor
by¢ moze nie mial calego mnéstwa pomystow, ale za
10 te, kiére mial, potrafit ograc i zrozumie¢ jak nikt
inny - doglebnie, wielostronnie, autentycznie.

of the hero, who tries at all costs to fulfil the unspeci-
fied fantasies of the director, is both frightening
and funny at the same time. This is one of a small
number of examples where the death of an animated
character truly hurts. In portraying creative dissat-
isfaction, the thought less disposal of other people,
the inflexibility of the film industry, Giersz is help-
less and cannot see a solution. Perhaps that is why
he did not allow himself to be roped into another
commercial animated production.

Details

It is indeed the details that remain in our memory:
the curved neon dress, the scavenging of gold coins
from beneath the surface of the river as if from under
a blanket, the beer foam on the mouth of the bull in
the bullfight, etc. The humorous miniature, which can
only be seen in the 1970s documentary by Marta Pisz-
czatowska, shows a man bustling about his own home.
Having dragged more and more furniture into the liv-
ing room in order to achieve absolute comfort, he now
falls asleep in front of the television every day but Sunday.

Giersz's creative method - drawing, painting on
celluloid, etching in paint - live, in front of the cam-
era, is becoming simpler and more natural all the time.
Perhaps that is why he ultimately chose stone, porous
sandstone and other rocks, for his bulls to run over
now. His basic paints from his best-known films
of the 1960s have been replaced with natural shades
of ochre and charcoal, returning to the most ancient
painting techniques known to humankind.

Viewed as a whole, the Giersz retrospective
ignores the changes in his style, materials, and sub-
jects. It does not impress in its scale or scope, but it
does focus on certain unusually precise details. It is
indeed the details that contain the humor, the reflec-
tions on life, and that intangible something that has
survived in the cave drawings. Perhaps the artist him-
self did not have a multitude of ideas, but those that he
did have he was able to play with and understand like
no other, in depth, from many different perspectives,
and with authenticity.




Witold Giersz

radniona celulidze

filmu snimowaneg (975, 200:

3 oo Mty

R

(1975, 1981), nagrody im. Zenona Wasilewskie
i ilrsomych sy ch s

Girsz i the reciient of numerous awards,including

s orgaizaca samuaca s probemtyk s o

1 wérczodciaudowzuelne l diec| mioddedy. Girszjest Chidrenand Young Peopl), n internatanal rganistioncon
lonkien HotaReazatot Fimw laOrec [ Miodriety  camed itisueselatedofimandotheradiovsul produc
Stomarzyszena FlmowcéwPol Pracdpie ayouth, e Chcrris
cloma laty Stowarzyszenie Flmowcéw Polskich wyrdznifoandYouth ilm Drectors'Crcleaf te Polsh Hmmakers Asto
go nagr eci artystycane. Rok poinie] ciation i Warsaw, whic recognised Giesz with s award fr
oty aina Pltynowe Kozilki 28 dr anding aristic achievement n 2007, The following year,
bek twércay w driedzine fimu animowanego dla dz Gieszreceived the Platinum Goats’Specil Prize for Ifetim
a2 v odego Widz animatedfilm o the 26° A

Al inol wPoznani Hino! Inemmation! Young Audience Film Festivalin Poznas




ot Suntn (ot i)

197
175 Stry kowbo/ The 0dConboy
197 ndaran Py
Wdzunai/Inthe Jungl short,anim) ars S Foopins rr, i
Frsio S shdnire(hornn) 75 Poa st i)
Neanows rsszka/ The Nean Trfle shot,anm) 1976 Wielie kot /Bi Cots and How They Came toBe
ioserne ey shalaatbaly A GwarfSng (short nim)
re (short, anim) 1577 Ruch lcany/ Promet v mavcu / Street Troffc naCast
estern/ The it Western (short, anm) (co-dr, short anim.
St Carmeso ock 1978 Skansen. anim)

im)
ardIndex (hor

ol The: anim)

forse
vat/ The drial Ghort,anim)

Praeprowsdaka Daminika shot, i, episo
of Proszestonia | e My Guest. M m,n,wm )

Wyciczka za missto Gof roszg
stonia Be My

Curricalum it / CV co-dr

Inteektuatisa/ The ntellectuat (short,ani.
Oto2ycie/ Cestavie That s Life (co-dr. short,anm)
Rosbitkowie/ Brodalomel/ Castaways

(co-di, short,onim)

Wapanialy marsz / Th veh ehort, i

SplendidMarch shot, anm)
Kerawca oskoaly T aect s (short anim)

(shortanim) 1978 Frosze stonia e My Guest, M. Elephant
Oczekiwanie/ Awaltng (short, anim. co-6r) ia73 WlowsFroe Chesing i
1081 clsaBke
ani. epiode 8 of Jaceh Sioszeh  Sleopy Jack series)
Podoath] AT Gook Gt i soode 3 199 Gt The St ort s
of ocek Sposze  Slepy Jockseres) 1986 Reinkamaci - andate/ Rencamaton - Andnte
e/ The Redand the Black shor, nim) (short, anim)
¥/ Dinasaurs (short,anm) 985 Renkarnacja - final/ Reincarnaton - Final
ame Sprashor, i, eiade 8 f o i hort, anim.
mm;mw sorid) 1987 0 reJunle short, ani. epsode s of Czamy
s and Gentemen u' ot anim) s Block Flah sere)
Troubles (short,anim) 1588

renrePremiee o, i epad f
5

Blysh/ Black Flash see

The Lving Water shor, anim. epsode &
Polis Faiy Tolesseies)

i, short, nim, episode 1 of Animowane bainie
Swiata] Animted Tles of the Wo




o

2 pom

tradycyjnie, rysunkowo

traditional drawings

Witold Giersz
(Anima)

Poland 2000, min colour Polsh
die Jezy Aamata € Jezy rmata
ed Adom Twardowski

1 Borna pe T0Product
A TVP Polonia sales TelewizaPolska A

Artysta w pracowni, wérdd dyploméw
i statuetek opowiada o wybranych f
mach i swoje] technice. Czes¢ seril po-
Swigconej polskim mistrzom animacii
2 komentarzem Jerzego Armaty i czo:

Tajemnica
starego zamku

“The Mystery of the 0ld Castle

Poland 1956, 0 min, colau,nodalogues
die WitoldGiersz e ZignewLengren
cam Lt Fomtel

raph des Zigniew Lengre, Leszek Starko
ek

s Studo

W dzung
Inthe Jungle
Potond 057,10 mincolour ndloes

Vi e 2wt
Zaistow Ponafsk

<raph des Waclow ol mus Grtyna
o pe SustoFimbw s
wielshu Bate sales StudioFlmow

ASailor’s Adventure.

Poland 58, i, colau 10 Baloges
dir WioldGire se WioldGersz
&

TeesaKe
P Wi el Sat

P Rk Bl Bt
urce FimotekaNarodowa

Prayrodnik zbierajacy motyle zostaje.
zaatakowany przez tygrysa. Z pomoca

Parodia egzotyczne] baj o dzikusadh
i Kanibalizmie. Rozbitek 2 brunatneg
s

Debiut rezyserski
eerpialpl s S0

The artist in his studio among diplo-

the series is devoted to Polish anima:
tion masters with commentary by Jerzy
Armata and opening credts by Piotr
Dumata. (adriana prodeus]

Gierszabyktu Zbigniew Lengren - scena-
r2ystaiiwspbtautor oprawy plastycznej
filmu. Nastrojowy kryminat dla dzieci,

This s the directorial debut of the in-
cipient illustrator and animator pro-
duced at the Bielsko-Biata studio
Giersz worked here with Zbigniew.
Lengren - screenwriter and co-author
of the design of this moody crime sto
yfor kids. [adriana prodeus]

A tiger assaults a butterfly collector
while monkeys speed to the rescue.
[filmpolskipl]

byley probuja wiacayé g0 dosweaojas
diospisu, ratuje sie 2 opres staesle
jednym znich.

Asatiricaltake on classic tlesof seago-

fsland. When the inhabitants atemptio
place him on the day’s men,outhero
resorts toaseries oftrcks and disguises
tomake his getaway. [adriana prodeus]
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Music by Grazyna Bacewicz provides

-page effects, punctuation marks and
acrayon-colour esthetic.
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map, awily sailor, a nasty pirate, andan
n-deck piano player provides the set.

ting for this comedy short. Sight gags
and slapstick abound.

adriana prodeus]
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books. A boy tries to save the world of

a book whose pages he has damaged

- ton artifacts won't work, a mill

spilsallits lour,stories come to sud-
den stops where pages are missing.
In far leaner times, when books were
t

television series and was immensely
popular n its day. Its short, black and
white episodes followed the dreamland
adventures of the young Jack. In this
episode, our hero finds himselfin Afr-
ca, among sweeping vultures, fearsome
torade

t0 play on of school-

children

from the later cult classic Be My Guest,
Mr. Elephant. [adriana prodeus]
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A comedy of errors sees a boy detec-

tive chase a shadowy figure through
streets, over fences and on tramway

vertently thwarted by a policeman who

source Filmateka Narodowa aw Krakow
FF 1953 - Golden Dragon.

Réznice w budowie koééca gadzio-
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5 tu pretekstem do opowiesci 0 2y-
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The difference in the bone structure
of reptiles and birds provides the pre-
text foran animated story about the lfe
of dinosaurs in a watercolour land

hi theyoung
sleuth's suspicions prove unfounded
as the would-be scoundrel is revealed
as a doctor who only wants to help
thedtitle diva recover her voice.
{adriana prodeus]
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cily fight scenes. Giersz's poficiency in
yowing the motion of animals will be-
come his trademark. [adriana prodeus]
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Aporcelain elephant takes multvtamins
togrow nto a real giant i a film that
tumedits family characters into Polish
ceebites, mainly due to the excellent
voceover by the Father, whose deep
thoughts are played by Wiestaw Mich:
nkowskiand Mother, whose pearly voice
belongs to Irena Kwiatkowska. Light:
ness, humor and the reality of commu-
ristPoland. One of the best animated
chidrers features. [adriana prodeus]

The only occasion to see an animat-
ed short produced especially for a TV
show. The documentary records six
hours of Giersz's work, who paints
for the show while talking about this
creative method. Here, Giersz is be
tween making Fire and Be My Guest,
Mr. Elephant. [adriana prodeus)
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A study of a big city. Neon nightiife
with Giersz's characteristic thread of

e e

2tuby plakatowki Preykiad dealnegopo-

taczenia ruchomej plamy malarskiej 2 mu:
a

of a lady. The elegance of the linear
drawings and geometric cutouts brings
tomind the contemporary works of Len-
ica and Borowcayk such as Once There
Was (Byt sobie raz, 1957). The charac-

pozycerzego Dudusia” Matuszkiewicza

Atale about a rogue and a parody of
the Western genre. The scene where
cowboys are panning for gold in a river

heera

is

make The Neon

ds. The artist's

own hand appears or the firsttime, and
the characters leap out of the screen.
This is an example of the perfect com

bination of moving pictures and music,
one of the first compositions for flm by
Jerzy Dudug Matuszkiewicz.

adriana prodeus)




Czerwone i czarne

*

Ladies and

Awaiting,

o gt o i colr 1 dolnes
die Wit Giersz, LudwikPers
s itld sz, LudwikPer

cam i Taco graph dos Wiod sz
LudwikPers me

The Red and the Black

Poland 1963, min colour, o dlogues
el
Kowelsk, AndzejLach cam Jan Thoe:

aph

Poland 1954, min,coouno disloes
i W e Wi

i Wi

e Wi Ger s Wtdoma Kotarech
4 Tresa Kowal pe Studio iniatur

FlmowyehwWarszowie sales Studo

o Komal

prod Mazﬂavenaﬂamz pe Studio Mintur

Fimowychw W

cales StudoMeiatur Fomych
wWarszavie source Witold

Girsz aw Cannes F 1962 - Special jun
ot Qb FF 1952 - Homrary et

Oto co moze sig wydarzye, gdy kobie-
ta spSnia sie na randke. Na naszych
oczach z serwetek powstaja lalki  za-
wigzuje sig romans: kawaler ratuje

Vit Gersz anim wmnw
prod T

| r,|
Ktopoty z cieptem

Heat Troubles

Polan 1964, min, b6, Polsh

prod Mogdolena Brycz pe StudoMtu
Fimowychw Warszawe sales Studa

FlmotekaNarodowo aw Oberhausen
1FF 1964 - Grond i Edinursh FF 1054 - Ol
ma;Melboume 1956 - HonoraryMenition

Corrida barwnych plam w warsztacie
animatora. Walka by

- ~Grandrix
LaFelguera F 1956 - Honarry Mention

Przyklad tego, jak postep technolo-
sicany niszczy zwiazki migdzyludzkie:

source Filmoteka orodows aw Krokow
FF1965 - Siver Hoboy Horse: L604 Ddctc
FF 1955 - Gloden SwtowidAverd

Swietny praykiad tego, jok rezyserzy
tebybawiésie

Ogladamy
widowisko na arenie, pianaz piwastaje
dat

daczama biatych, prociutkich rysun:

tor, kabriolet, konkord to wyznaczniki
: fomanso.

uwieziong w. zakocha-

stwem: pojawiaja sie karty pocztowe

jowych. Srebrny Lajkonik za nafepszy
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. Weonitwieza
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Here's what can happen when awomanis

late fora date. Rightin front o our eyes,

napkins take human shape, and the fig-

ures start a romantic affai: imprisoned
l

Giersza.C

Abulfight of patches of colour in the
‘workshop of an animatr, The contest
between the toreador and the bull is
amusingly rendered, as it turns into
adance Thespctatlnthesrons
bee

man, and the new lovers dance among
pllrs of cigarettes, while paper swans
swim across the black countertop. This

g
animation makes possible: rapid met-
‘amorphoses, humor, and randomness.

An example of how technological pro-
gress destroys human relations. Awor-
an exchanges partners for those with
faster means of transportation. A mo-
torcycle, a convertible, and a Concord
are indications of one's lifestyle and
are used as weapons in the battle for
ove. Giersz combines cutouts and paint-
ins; postcards appear from throughout

idylic scene. by avilain-
aus cup ofcoffee. This story i typical
of iersz:romantic, fulf grace and gal-
lantry. (akiana prodeus]

tor himself, caught behind the camera
with a cigarette. This is Giersz's best:
known film. I’s the pure joy of crea
tion. [adriana prodeus]

aninkwelcrates the depths f the sea
Chasing thecomortof a paperboat may
betheanly alvation. [adianaprodeus]

This s an excellent example of how
the directors used their commissions

simple animal drawings and vignettes,
the film won the best childrens filn
award at the Krakow Film Festival and
&6 Didactic Film Festival,

[adriana prodeus]
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wiarszowe saurce Flmoteka Narodowa

sniw, pojawia sie w glowie miodego
mezcayzny. Proba pokazania $wiata

Yeti recytuje: To be or not to be, a Nic,
o ludzhie, ie jest mi obce pada z ust

W glowie starego admirata.

toczy sie

The Root s a portrait of & woman as
seeninthe obsessive dreams of ayoung,
man, in a film that attempts to show

eleganta,

Vi FimomychwWas
seuroe Mirsieaasdovaten Heobhon
FF 1972 - Honorary Mention

Piorunujaca metafora nienasyconych
oczekiwari. Kowalski zostaje wybra-

v poi dorobek hu-
manizm,

Fun with letters in a box full of cards.

ness. [studio |

B £

capes the mouth of an elegant gentle-
man, kneeling next to i ashoeshiner
Thisisasatiical ook at the accomplih-
ments of humanism. (aciana prodeus]

terech

nia mrozacego krew w 2ylach skoku
Straszne i émieszne zarazem.

In a stunning metaphor of unfulfilled
expectations, a stunt extra attempts
a blood-curdling jump in a film that
is both terrifying and amusing all at
the same time. [adriana prodeus]

2 o

ey



filmy warte poznania
filmed in poznaf
101 min

Slady

Footprints

Poland 1974, 1 min, color o dlogues

e Witld G s Wikd s

cam Jan Macie Puasifiki

raph dos WitoldGiersz anim WitoldGiersz
FainrsSerc pe ot

Filmowych wWorszawie sales

Mo wharo

Reinkarnacja
= allegro vivace
Reincarnaton - Alegro vivace

sk cam Kazimers Swemer«
WicldGerse mus

z

Reinkarnacja

Reinkarnacja - finall

—andante
Reincarnation - Andante

Polan 1085, 4 min, colou, o dlogues.
die Witold sz se WioldGersz

e prod EvaSonbersa pe Teswotoe

Reincarnation - Finall

ot i ol 1 s

"
pe TelewizyineStudo Fméw Arimavanych
Poznaniu sales Telewiyine tudo

Obraz ukazuje tylko Slady rzeczywi
stosci - ta myl stata sie pretekstem
do opowiedzenia o pewne] tajemnicy.
Odciski butéw

wPoznaniu source Telewiza Polska S

Fantazja na temat cztowieka pre

2y, pantofii tancerzy, catowieka kus:
tykajacego o kuli odsylaja do choreo:
grafii i

wPoznaniu sauree Telowizia Polsa SA

Odwieczne marzenie o lataniu, wyra:
2one w micie kara | wynalazku samo-
K

2praysatoscl
na jako historia konfllktw: zotnierzy

lotu
diate zwierzeta: konie, motyle, ptaki

Wostatniej czgéci twluznaumrlam e
nia sen i swobodne obrazowanie naj

¥k ficzaficanel preypomtetl e
my koniec $wiata w wiejskie] sceneri,
apokalipse jedne rzeczywistoéci na
rzecz drugie, wigksze. Gersz g sala

Co tak naprawde wydarzyto sie mie-
dzy postaciami na dancingu i na énie-
gu? To dledztwo przeprowadzit trzeba
juz na wiasna reke.

syna

ikoty.

arealizowany prez ojca

This fantasy reincarnates prehistoric
man as future-man n a history of con-
flit:

es of reality s the pretext for a story.
about a particular secret. The tracks
of

eras. The film is made by Giersz's son
Krzysatof,

ru Wojciecha Jagielskiego.

pokazujac,

In the final part of the trilogy, the au
thor turns dreams and free-imaging

here in the myth of Icarus and inven:
tion of the airplane in 3 cosmos popu:
fi

Wevatch
the end of the world in a ural setting,
the apocalypse of one reality o behalf

of another, larger

of aperson hobbling on a crutch are ref-
erences to the choreography of move-
ment sketched in the imagination.
What really happened to the dancers or
the soldiers in the snow? That s some-
thing that you are going to have to fig:

ure out for yourself. [adriana prodeus]

film cycle.

and cats. is partof
a trilogy set to the music of Woiciech
Jagielski. [adriana prodeus]

to P ve.
[adriana prodeus]



Dzungla

The Jungle

Pl 198,13 i, colour Polsh

@ pe Velemmr» Sudo
e

Pre

Premiere

Poland 1988, 11 min, colow, Plsh
die Wild iersz se Wiold iersz
com Fiysatof Sy

araph o WitoldGersz anm WildGerse
mus Wojciech Tzcshi

Msciwy Jose

SpitefulJose

Poland 1988, 51 min, clour, Plsh
dir Wiad iersz se Wiold iersz
yszka

s Witold Gersz anim Wiold iesz

Porwanie
Kidnapping

Poland 1988, 11 min,clou,olish
die Wit Grsz se Witld Grsz

cam Krzysaof Szyszka

raph des Wiold sz anim VitoldGersz
yszardSzeremeta

prod Ewa Samborska pe

o RyszardSzeremeta
¢ pe Telewizyne

pe Telewizyine

ales
WP source

iz Poaah Youth F 350 - Yauth Award

Nestusznie zapomniany serial o pante-

e T
Polska SA aw Poznat Youth FF 1

Touth ward

s Tt
PolkaSh aw Foa ouh
Youth

e dzungliz komentarzem czytanym
20fu praez samego Giersza. Maestria
kazania ozmaitych zwierzat w ruchu

nt

lone élepia i biste Kty, buduje nastréj

tajemnicy. Statek z dzikimi zwierzeta.

mi praybija do portu. Pantera trafia do.
Carl

przez zazdrosnego Klauna. Klasyczny

oot e s e
Polka SA aw Poznat Youth F
~Vouth v

Peten grozy odcinek serialu Czamy
Blysk, w ktérym czarna pantera udo-

suspens.
mie pod sufitem namiotu, mozna zakryt

Jaca ogromne walory malarskie:

Intisegrettably forgotten first episode
inaseries abouta panther, we observe
unglelfevith voiceover commentary by
Gersz The mastery of showing various.

The mysterious tension begins when
green eyes and white fangs emerge
from darkness. The ship with the ani

mals arrives and the panther heads to
the circus in what wil become great

toanimators. This exceptional children's
producton brims with the qualites of
apaiting, [adriana prodeus]

[adriana prodeus]

Ajealous clown provokes danger n this
classic piece of animated suspense.
2

cow. Pigkne zwierze zachwyca odwa-
821 gracjy. Idealne spotkanie dziecka
2dzika bestia,

In a tension-filled episode, the black
he cir-

fingers as the cat swings under the tent
roof! [adriana prodeus]

cusfamil whie showing off the his
courage and grace in an ideal encoun
ter between chid and wild best
ocriana prodeus]

i pioim
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Rozstanie
Forewell

Poland 91,11 min, colou, Palsh
WioldGersz se Witold Girsz
cam frayeriof Seyeika graph des Wiold
Glrsz anim Witold Girsz mus Pt Hertel
prod GrazynaLipiiska pe Telowizyine

ywa woda

The Living Water

Poland 2003 13 min, clow, nodogues
I WioldGiersz s Aiela Lubieiecka
saof Naplerala
raph des Aqniesaka Sacurska mus Marek
i prod il el

sale TS it
Animonanychw Porn

o Telowizo

e T i
Polska source Telewiyjne Studo

Czerwone wzgérze

RedHill

Rondo alla Turca

UK 2004, 13 min, colou,English
die Witod iersz, Woldemar Szafowshi
se SooSiew Lee,ulieSim Teresa B,
IonStek com Koo
esaek Gatysz

G B roione

Potand o "
WioldGersz se WitldGersz
cam it Sramec

o Wil e Wit
s mus Wl mdo o

e Sableys b Tk
Stuko Fiméw Anmowanych wPaaniny

Telowizo PlskaSh

sales Telewizjo Poiska S

Animowanych wPornanis aw Pona

2ywa woda na szczycie Sobotrie] Géry

Animonanychw Poznaniu

YouthF 1
Award, Youth ey Hororary

togose
niecodzienny. Rozdzieleni — chtopiec

. probuiaja wiee
i

cja stynnego motywu z Sonaty A-dur
Mazarta. Dobosze, trojone

caajawyabranie Czarnego Biysku Czy
bohaterowe jeszcze sig spotkaja?

s2y okazuje site | odwage, zdolny jest
pokonat éwiat smokéw i odczarowat
gtazy. Typowa przypowiest o synow-

e, taniec 2 mieczami, kobieta astoni

ofthe World,produced using classic an:

ing school. Separated, boy and animal,
long for each other; dreams of Afi-
a colonise Black Flash's imagination.
Will our heroes ever see each other
again? [adriana prodeus]

G

cu.Warto zobaczye, ok w happy endie
‘zkomina wydobywa sig wesoty dym.

The water of life atop Mt. Saturday.
should be able to cure a sick mother,
and thus her sons, one after anoth
er, ry to reach the summit. In accord
ance with the traditionof farytales, only
the youngest son shows the necessary
strength and courage and s abl to con
quer the world of dragons and remove
spells from enchanted stones. This is
atypical parable about a son's love and
a fearless heart. It is worth watching
the happy ending when cheerful smoke
an be seen pouring out of the chirmney.
{adriana prodeus)

sigz tureckim folklorem.

An orchestra of paint llustrates the
well-known motif of Mozart's Sonata
in A major. Drummers, a fife, decorat

tifs evoking Turkish folklore
[adriana prodeus]



malowanie (i rysowanie) na ekranie
ainting (and drawing) on screen
110 min

W grocie kréla gér

Inthe Caveof the Mountain King,

o o clou, o dislogues
dGersz se Wiold Gersz

eam gt Soya

ok dos Wicd st i Wi e

AHorse

Polan 1967,8 i, colour, o dlogues
WitoldGers2 se Witld irsz

m Jan Thaczyh graph des. Witold ez

anim Witld s mus ot Sroh

Intelektualista

Wspaniaty marsz

Polan 1959, 8 min, colour,nodlogues
dir Wit G e Wil

Poland 1970, 18 min, colourno dilogues
e Wit Gers: e Wi

Wiol
P e O ot

mus Edwor e oSobolewska  prod TeresaKowal pe Studio Minatur prod Teresaowal pe Studo Miatur

5 cales Studo sates Studo

Pzl sales Miniatu oes

suurce source aw iokow  source. source aw Ponan
aw Varsaw o s WWarszawio aw Viernale 1970 Youth FF 173 - razome Kotk Award

TouhfF

Jaskinia petna kolorowych stalaktytow
i stalagnitéw jest dekoraca dla ani
mowane] lustrac ikonicznego moty-

Cordoba FF 1968
~Dilama; Melboune FF 1370 - Diploma

Tytut filmu jest wyztobiony szpachly

Conbardziejdziata na kobiety: sita mig-
$ni cay intelektu? Chiopiec o niewiel-

emate jest

i

2real

Maty dobosz z armii Napoleona rusza
w pojedynke na Moskwe i przechodzi
caly Swiat, zanim odnajdzie swdj oddziot
pod Waterloo. Przyjaf dziecka z wo-
dzem ~ nieduzym panem o ohraglym
brauszhu oraz 2 rosyjskim generatem

Crescendo wiefczy skok krfla-giganta

stato namalowane w stylu Matisse'a

panaw farbi.

y,2dol

Acolourful stalactite and stalagmite
filed cave serves as background in
ananimated llustration of Grieg’s Peer
Gynt Suite No. 1. Monsters revel round
afite throwing of grotesque shadows,
leadinguptothe King-giant's crescendo

ka 20staje odrzucony. Cztowiek na ko-
niu to skandal - pisat Gombrowicz. Po-
dobnie jak szczur na kogucie, kura na
wielbladzie, maipa na krowie, pies na
bawole. Giersz zwraca im wolnosc.

The title of the film s engraved with
il paint, The film

Wagg 2a umysti odwrotrie.

prdd, bo taki est rozkaz oraz A ja sie
cofam, bo to moja taktyka

physical strength or intellect? A boy
of unimpressive buid tries to defeat
‘amuch larger competitor by appealing
to higher values. This is a humoresque.

moves to take Moscow alone and trav-
erses the world until inding his unit at
Waterloo. The child's friendship with
theEmperr thehortman Stz

[adiana prodeus]

is abouta warrior who ambushes a wild
animal. Fauvistic compositions inter-
twine with realism. A herd of gallop
ing horses s painted in the style of
Matisse. However, a picture of a man

a buffalo. Giersz gives them back their
freedom. [adriana prodeus]

P
pears in the form of a painting imple-
ment that is capable of giving every-
one whatever they are missing: size for
intelligence and vice versa

[adriana prodeus]

mslarv sl e o e
ing two points of view: /'m going for-
ward, because those are the orders,
and Im retreating, because that is my.
tactic. [adriana prodeus]
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Stary kowboj

The 0ld Cowboy

Pozar
Fire

ar wmumws, e Wi iers2
cam Jon h des Wild sz
ol B s M
prod Teresa Kowal pe StudioMiniatur
sates St

Poland ——
die Witold sz se Wiold Gersz

Gwiazda
The Star

Polon 1984, 30 mi, colour,Polsh
die Witold Girsz se Ermest Byl

mus Wocech Trciish prod
pe Studo MiiaturFimovych w Warszavie

source Fimotchaiarodowa aw Poznaf
Youth

souree Filmoteks Narodows aw Cork FF

1FF 1975 - StFinbare Award

Moty wester po latach ukazuje kow-
boja, .

107
ZCatholicuryAward; Teheran FF 1976
~Specialjury Award

Film zatrzymany przez cenzure, pierw:
sza czeét 7 caterech planowanych.
Katastroficzna wizja Swiata, gdzie udz-

Witold Giersz
sztuka animacji

Witld Gersz - Art of Animaton

Poand 013,29, colou Pl
Macijor s¢ Mocifur

cam Macejfur
Macej

Spojrzenie na artyste 2 blska, 2 wne-
trza pracowni,wsréd notatek, szkcow,
sprzatania. Bardzo aktualne, ukazuje
bowiem kilka scenznajnowszegofilmy
bedacego jeszcze w trakcie realzac],

Zeby odz .

my. 2 obrs

P  pel-

Zwykle

stan

At kunlmh =
a sie

zabawy 2 psami.Portret dopetniajgko

Jak
sig to lekko,

lazta sig tu tez parodia stynnej sceny.
2 Garym Cooperem 2 filmu W samo po-
tudne.

Afteranumber of years,the Little West-

w ogniu wyglada jok
picknakatastrofa, balet form.Jestesmy.
w kregu istnienia: o umiers, zarasta.

senkach Wojciecha Trzcifskiego. Przelot
tytutowe] giazdy po nocnym niebie

lowe 2ycie I

Music by Jacek Ostaszewski turns

i e e

a spectacle for the viewer. The evoca

plus gorzka

A close-up of the artist from inside
the studio, among his notes, sketch-
es and clutter. The film s quite cur

ne dla Giersza, pogodne zakoriczenie.

Banned by communist censors, Star

i regain his form, he has to ﬁgh(
a battle with the memary of his own

g

of nature by fire looks spectacular, ke
a beautiful disaster, a ballet of forms.

showing a tor-
mented humanity. w was pvadmed in

latest work in production at the time.

/o watch moving cave paintings whie
spelunking and observe animated
speeding animals while playing with
dogs in a portrait complemented by
Voiceover commentary from Giersz's

slory. As usual, Giersz does this gen-
tly

mous scene with Gary Caoper in High
Noon. [adriana prodeus]

immediately. [adriana prodeus]

tors. It is also based on Emest Bryll's
Kolgda-Nocka and the songs of Wojciech
Tracifisk. Star'straverse across the noc-
tunal sky melds eclectic and dissimilar
styles inabitter diagnoss ofrealty that
offers ahappy ending so characteristic
of Giersz. [adriana prodeus]

associates,




